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Johannesburg welcomes the Bafundi Film and TV delegates into a ray of sunshine and  

powder blue skies … well, not quite so. The rain decided to pay us a visit to mark the 

first function. It did however set the mood and ambience for the ‘arty’ little precinct of 

Braamfontein and the “Oh so” ‘arty’ film students who marked the inaugural function. It 

most definitely paved way for future aspiring film students as well as media students. All 

in all I thought the weather to be quite fitting for the festival… With the congregation of 

students and lecturers from around the country came the birth of a hopefully prospering 

initiative that caters for the ‘unknown’, the unheard of, the ‘raw’, the “Hot talent” 

(according to Melanie Keartland- the General Manager of Wits Theatres). 

 

After a rough insert of “Battle of the Rooms” we eventually settled into our cozy little 

hotel in the midst of town.  After gathering in the foyer we start sniffing out the various 

other institutions attending the Festival. En route to the opening night we have encounters 

with muddy puddles, looking like a bunch of tourists/film people strutting around on foot 

in between ‘backstreet’ alleys, passing huge buildings and mellow trees, each marking a 

history of the town and of our host - the University of Witwaterstrand.  We were 

sheltered in the avant-garde milieu of bohemian origin, the Wits theatre. This would be 

home for the next couple of days. 

 

With a brief introduction from the host University, followed by short intros from the 

participants, the Festival was beginning to take shape. The opening night fielded 

expectations and anticipations on the days ahead. I started seeing the huddles of people 

sticking to their crew checking out who seemed most approachable. I got separated from 



the family (the crew) when the food was served… Oh yes, food does wonders!  

Eventually I got mashed up with some students from Cape Town who were from Cape 

Peninsula University of Technology. While chatting and mingling, it became quite 

apparent that I was a pony amidst a pool of purebreds. My objectives as a Media and 

Communication student had never included the likes of production, well not outside the 

bounds of film theory. This was something that never fazed me as a student at 

undergraduate level simply because it wasn’t offered during my period of study. I began 

seeing things in a different light. Film is a real inhabitant within the growing media 

industry of South Africa and more importantly it is a reality I could more than definitely 

become apart of. With the students piloting their work, the industry professionals getting 

ready too feed us with the “how’s” and the “who’s”, it was time to make contacts and 

share interests… So here goes, next stop… Bafundi film &TV Festival.   

 

We were enrolled into a programmed schedule for the next couple of days. Some of the 

activities lined up were talks with members from industry bodies from SABC, the 

National Film and Video Foundation (NFVF), Southern African Communications for 

Development (SACOD), Ster Kinekor, independent producers and others. These industry 

professionals gave us an idea on various components in the film and TV showground and 

the way in which things operate in these surroundings. It was interesting to learn though 

that many of the delegates were not as flabbergasted as was I with the promising talk on 

the route to recognition and commissioning of one’s film or work. This painted a whole 

other picture about ‘do’s’ like this. The Festival was mentored on the premise that it 

should benefit the upcoming South African film and television producers’ community; 

however filmmaker Lindo Mnyandu noted, “Sometimes things don’t transpire from this”. 

Although this might be true in some cases, we cannot and should not give up just yet. 

This is a hardcore industry and the fact that initiatives like this one are still around and 

others are uprooting around our country, only revels in the positive for the further 

development of good ideas and more recognised works of art.   

 

Neil Brandt, owner of Lunar Films commented, “In producing you got to have nerves of 

steel”. In addition, he felt very strongly about the issue of owning the rights of one’s own 



work. With industries like SABC, filmmakers are unable to own the rights to their 

creative labour. Brandt commented, “Producing is about taking initiative”. His constant 

rapping on the importance of making one’s own work and having the pleasure of owning 

that work or that idea was stressed throughout his conversation with us.  

 

Tony Kgorage began his career with acting and then maneuvered his way into producing. 

As the owner of Black Bench Productions, he feels that filmmakers should be “open and 

learn about other cultures so that their creative world becomes stronger and thus more 

accessible to draw from”. The meticulously crafted advice given by the industry 

professionals seemed to outlast the Festival as they spoke from experience and that is 

what we were in search of - experience.   

 

The event was sponsored by the SABC and The Gauteng Film Commission (gfc).  It was 

only fair then that they played a role in the education of sorts, informing us on the 

‘content hub’ and introducing round table discussions with the SABC commissioning 

editors. One of the most interesting genres was that of ‘Education’. We had the pleasure 

of speaking to the commissioning editor of Education at the SABC who informed us 

about the processes involved in commissioning educational programmes and the 

importance of Education Entertainment in the process of programming.   

 

A positive flight of words was delivered from Blessed Katiyo (Project Manager of 

Industry Development at the SABC), who spoke in place of Eddie Manzingana, a key 

player in the coming together of the Festival.  Katiyo said that this Festival was rooted in 

the empowering of young and upcoming producers. In addition, he said SABC was in it 

for the long run, which was a promising statement for up and coming filmmakers and 

producers. 

 

Drawing from conversations I had with some of the delegates it appeared to me that there 

are still many obstacles that need to be dealt with in the practice of this industry. One 

thing that stuck out for me was said by Lindo Mnyandu, who suggested, “that different 



avenues should be implemented so that large sums of money don’t just go to one 

script/idea but to many so that many projects can be funded”.   

We were humored by University of Cape Town’s animation “Oh Poo” which set the 

stage for other works set in the spirit of LaJetee - namely “The Tale of Lady Isobel” and 

“A Crime of Passion”.  My personal favorite lay in the work done by Bigfish School of 

Digital Film Making.  With controversial and curiously cultured topics it was definitely a 

crowd pleaser. Their “God Loves Sinners” made for a brilliant documentary on a growing 

homosexual society, featuring two black women in a relationship.  It was gripping and it 

raised pivotal points to which South Africans should consider.  “Spiderman and Romeo” 

detailed on train surfing and its deadly effects.  Basically it made for good cinema.   

 

We were bombarded with films that dealt with serious investigative pieces like Rhodes 

University’s “Half Loaf” which dealt with service delivery in the schools and 

representing Durban University of Technology, we were faced with the “road name 

changes saga”.  We were presented with some comic relief with “A Christmas Tale” from 

Cape Peninsula University of Technology and we were taken back in time to experience 

the scars left by the Apartheid era with “Raging Hearts- Cape Town Riots August 1976”.  

Representing the University of Kwazulu Natal was “Behind the Wall (2006)”, which 

displayed the daily dramas behind bars and prison life. We were taken to the outback to 

play part in the tranquil life of “Vetkat” (Regopstaan Kruiper) and his wife Belinda who 

shared their daily experiences and windowed a piece of their reality to us that differed 

drastically to our everyday rushed routines, which was displayed very briefly by 

“Uncry”- a musical montage of a band performance rehearsal, stopmotion and 

claymation. The differing elements complemented each other and enlightened the 

audience to what goes on in the minds of filmmakers both yesterday and today. 

 

We were presented with visually aesthetic content, some better than others, but all 

formed part of a growing and seemingly success driven industry. With the screening of 

pictures like “Elalini” by AFDA Johannesburg and “Sindiswa”, the official entry to the 

Academy Awards 2007 for Best Foreign Student Film, submitted by AFDA Cape Town, 

we were pleasantly given a taste of our prospering film industry.   



 

The role of the Festival seemed to encompass a reel of things but what seemed the most 

significant was brought up by two of my colleagues. One of the observations made had to 

do with the “significance of theory opposed to mere practical training/ a combination of 

the two”, raised by Chris Logie (a Masters student at UKZN). He observes:  

 
“Although the film schools were far ahead of us technically and practically, our 

theoretical backing allowed us to comment more critically on the visual 

bombardment that the films conveyed. Very often they could comment on a shot, a 

focus change etc, however, they were clearly unable to engage with sub-texts or 

themes with which the films were dealing with. Thus there seems to be a very top 

heavy style of education at both institutions and, in order to move film forward, 

schools need to have a more well-rounded blend so students can both make films 

and understand what their films are trying to say on all levels - opposed to either 

or”. 

 

In addition to Logie’s crucial and supportive views, Thomas Hart, also a Masters student 

at UKZN and the maker of “Behind the Wall” (2006), gave a succinct outlook on his 

empirical knowledge and lent hand to the proposing of ideas for next year.   

 

 “I think the question of audiences is interesting. In terms of South Africa, our 

audiences are often fractured, small, white-collar workers and not interested in 

local films, actors or stories. Some even question if there is a South African 

audience at all because we are so ‘Hollywood’ incorporated that we are just seen 

as part of the international audience. Although there were many technically 

excellent students’ films shown at the festival, many seemed to not know their 

audiences or how to engage them or the theoretical issues behind the reception of 

their film. Many also seem to go the tried and tested route of the South African 

melodrama genre playing with the issues of modernity vs. traditionalism. This 

lack of audience acknowledgment was present in the film festival with the focus of 

the festival being on the production and networking of the film industry. However, 



this student film festival was the first of its kind since 1981 and in its first year of 

creation. So in my opinion, the festival was great but there needs to be a merger 

of the technical and the theoretical in following festivals with 5 or 10 minutes 

breaks after each schools screens to partake in debate dialogue and criticism  of 

what has just be screened. In my year of film school, my biggest learning curves 

were experienced in the after screening criticisms where we were told the good 

and the bad and how to improve. In essence, this allowed us to become both the 

maker and audience of the film and resulted in our growth”. 

  

It was during the “Sindiswa” screening that the festival proved to be truly and proudly 

South African. As we were reaching that stage of vicarious involvement we were literally 

blacked out with curiosity.  Oh yes, it did happen.  Eskom made an appearance on the 

final day of the festival.  What better way to experience a proudly South African initiative 

than to experience a load shedding. You can’t get more South African than that!  I’m 

surprised no one screened a film on that. Well there you go, that’s an idea for next year’s 

delegates.   

 

On my way out I decided to ask Tambudzai Madzimure, representing SACOD, some 

questions: When asked what were some of the challenges faced while planning and 

executing the Festival Tambudzai said that the most difficult part was getting the 

institutions to buy into the conceptualisation of the Bafundi festival idea. Some did not 

attend which stemmed on from personal reasons. Many even asked why the festival was 

being held at Wits and her response was “Well, it has to start somewhere!” When I asked 

her whether she felt the outcomes complimented SACOD’S initiative in the 

communication industry? She responded by saying that they are faced with “New 

challenges on new levels all the time” but seeing the interaction and the networking that 

began since day one, it was definitely a successful initiative. She even added that 

bringing some 70 odd people from around the country to join and create a new 

surrounding was accomplished at the Bafundi Film and TV Festival and it was about the 

experience. Alison Copley, a UKZN Masters student at the Festival, when asked for 

comment on the festival said,  



“Even though I am not distinctly a ‘film’ student, I still enjoyed the festival and 

felt included and able to participate. The festival however was a film and TV 

festival, thus perhaps the festival could cater for other types of interests as well by 

bringing in industry professionals from all areas of the respective industries – not 

only providing a focus on directing and producing, but what about skills of 

scriptwriting, market and audience research?”. 

 

Our daily walks to and from the Wits Theatres were becoming routine in this home away 

from home experience. The umbrella hopping and meaningful conversations are now a 

distant past. As I fly back home I bid farewell to the Bafundi Film&TV Festival, until 

next year. 

 

My sincere thanks goes out to all who played part in this piece. Your opinion and 

comment surely added some spice to things. Thank you to Melanie Keartland and the 

organizers of the Bafundi Film&TV Festival for inviting the University of Kwazulu Natal 

and for allowing the Culture, Communication and Media Studies Department to witness 

the inaugural function. 
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